Jukka Tiensuu:

pre-LUDI-post

for Guitar

(1974)

Notation:

All accidentals, including the micro-tonal ones, refer to the immediately following note only,
with the exception that when a single note or a chord is immediately repeated the
accidental also applies to all repetitions. Redundant accidentals are occasionally added
to facilitate reading and to avoid uncertainty.

1 q Quarter-tone sharp and flat, respectively.

F< Hit the bridge to obtain the resonance of all (open) strings. Let vibrate.

1l "quasi rasqueado”

«—* The glissandi should be started immediately after plucking (i.e. not portamento).

@ £ Diamond-shaped note heads indicate harmonics.
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