Zolo

version for button accordion

jukka tiensuu 2002



Zolo 2

J=67 Tempo giusto Appassionato version for button accordion Jukka Tiensuu 2002

@ I’IJ(B.S. sempre) Pause esatte | -

|

Q€§><) -
MY

ff — rprp ff mf ————— pprpP
A —_
Dhne I e e o I R R I

(non B.S.)
= n
‘-I Molto lento J =30accel‘ molto N | J 67 I’H’ ——3— b3 = _ @

29 +tremolo rall.non trem. (p=) (v) 3 vibr. accel... = == 3 . >, - o =

o @ e O TR A\ | F VERize =l===
L): g ﬂzﬂ: : : = I\J/jl\j:/ 'é) 5 —— ':7 \%\\ 1 hl' —1# F— ——

“ : i é_é_é_ttd %E £ mf e ME

p—mp f > ff (———) pe _ff\ kl’ . sm P ff ] ff—=—mp
X hZ4 h ﬁ ..... b4 o - - ; } ﬁ
= - S S 2 N aa —

| - —— .

L S (adlzb pochiss. rall...)

EEEEEEEEE ozz

PP —]

Vel

[

Copyright © Jukka Tiensuu 2015


Administrator
Text Box
Copyright © Jukka Tiensuu 2015



3

Sva

molto rall. @

tremolo rall...(non trem.)

38 E B.S. sempre (1/32-note tremolo) b 'FA'P-A'F | —3—
¥ L | r I | | I d | (I'H'H'|I'|I/|-| |I-|)
P@ -do'lce PP <f>>PP(P) <<P=PP(® <~f =P cresc. ff (open wide) —37
9 legatissimo sempre _ , I I I } P — — T #:g bbg‘ ” ! h
fan —— — e 11— I x ! T f —F 7 ﬂ!‘—%%
\Q_)u E’Ivd _gj Ffl' 1 IYJ i — |  — g T i Ll 0
8ba :
J =24 J =67 'l “1 (B s) (scherzando)
I = be o be ;
4 (v) (=) ~ bHeg
f v S L EE. N BERgL L 8 i Py ﬁ
V] | ﬁ—ﬂ‘—
| CO<HP><) j ff =pp ff — ——
s .
: hZ4 1 |
(Chrom)

A R B

ANNLY

oy

L AN\ Y Yasi

AN\ yasi

MN\_//J7 %

| = mf = | o
e YE TTEs TES — & 4 r it |
F— i ! i g } } < L —— e e e T
E ﬂ ﬂ 3 I i
g |_4:3_| =;r
(non B.S)) (B S.) (non B.S.)
- , ,

7 pohg t;tm:m; Y = Y T W e
=: | T % ———————— i
e y—— e == Ve trrres |

. Hz=z====0=0 e P g _ PPP
¢ : ===——1— ==
= Frsss s I%

i

(ad lib. pochiss. piu lento)

(quasi chromatic "gliss.")

@onBS) BN BN AN 3

liii

rall. p. a

? p-ap
i e = e ———F_1° = o> N —==
o T T S I i i —1—° <

PP f:> P dolce PP <f> P <f> P dolce E—
9 E(B.S. sempre) 5:‘:“ . | ~G| ‘ J\ » | ] h
© < S o -, r_1I°
* (m.d.) o - < [

@ Molto lento J =30 ancora piu lento (JB s=)67 % . b

68 B.S. rall... B.S. S. > b3
i M NS g e T 33 ;ﬁhgu.,h__éésse e L L -

— m,n]:s . (n — i n) ("< — n) ff —— pp ff —— pp ff T pp ff mf rrP
\ )
F | Fo o TEIIT T

vy v v I T -il-#;

<

Ty

—
33334233



4
@ lunga
"~ "~

tiéddd 2
| W H
_ = o
slowly open (chromatic cluster)
| ff mf PP PPPP mf PPPP o JGNN, |o ==
< BEIBEppEs P! i ones emerge one
%Mﬁﬁmp ge one by ong

I I I I % WA 3 —
e A : : LAY

(B.S.) (non B.S.)
(chrom.) I’l’b

&hjiii!i!iiiﬁw S b G R B
== : e = =

\
I\N - 0
= 1N N y -
I . - E
i

%

ff ————rrP| ff

fl

94

<
1

{g{

((t
111

ST
11l
IT9®
1 o
[T -
-
4
iy
Tee Vv
L1l
T
e

g3zl

T"I‘*D

%
||¢%r
;’%/H‘
%
(i
}l’
]v
B oo
iy
[k J\J
1))

P L

m—— e i ~—— =
d i £ % § i o leg: - leg:
= =—=—=c=——C— e t======

19~
[T90-
[11e

[T9®-

bo MV MV e e MOV MV bee Hh (n"ad
= R e o : th\

ST TEEsess T TN =373 \ — — =
f > mp f—=ppmp = p mp —ppp pP ff ;E}\%_ #bih ? ? i 3 33 ? ? ? il‘ #ﬂ;’;:‘:#q:; . \

NP YT I W% ffe—  —— } P
.

9
=
1q3é
I|‘i' y
144

L) ) —la 17
Wﬁv #ﬁnili 24 & n? vﬁb!? !F ﬂhhﬁ A #h mf (quasi chromatic "gliss.") PP (nondim)
‘—=E = e —

[e—

en dehors
—~ ) H%
1
1

(ad lib. pochiss. piu lento) J 4
ZBsS. d. — - J’ ~ F=d _—F
Z B.S. sempre (m.d )'\ > . py X #_ k=1 Ii:_ F__F o

A,‘l: — r—— "' o — #f) — — T x ',’(:‘ — _F:I [
- . rvg T ‘7 l 4 — " — " ” I
PP =] f>P <f> P f> P —_—mp |("—= ") — PP dolce <f>
o) dolee ¢ 2. b‘ ! be T o \r' r = 10 ":'-!/_ J!’ bal-/\
(m.d) F——1 - i
rallentando molto J =20
8 (B.S. sempre) ‘-I ("')(non trem.) (\:I)

9 |

9 T '7 k /L_- - 71— e | _ _| _ i - - od 4

7. " 7 T T m [_J I o Fo @ Y e @ _K_| _ . &7

D+ - : o = — f e b B 72 T g F——7——1 T —7 ———

o ] | ~— - g - C— ‘F_:. $_\-- 1 ;r: \**: ___._-—:B \;::v; L 4 L L L 4 L L
——f—|p ;S PPP °

NN = # >= |l 2= 8282 = =2 ...

1 : === 5 e e A A A AT T
r i &ls- = e dd 44 44 d4 44 24 4
\_d/



sfrenato al fine

(((

e e e e
31 13 Jd3d I3 9 9 d9 49

iF fgdg EEEEeces | =2 =
-~ _———— 6 o —
T il >
| P mf S — " i mf N —
—— == S — ———
2= 7 T $ 8 s s 8§ & 3§ 3 o g & s £ & £ o b b

Qﬁ
LI[
b
£YY
94
5.
|-‘
a&
E
(m_

L]
L]
L]
Ll)
£Q<
;_
e
L]
Ll)
L]
44

4 3 —_— b,
1081 — | —3 R S PE— 3\3@ (B.S)

TRIEEE = TEF aiieid oA :

 LLVAXY

LiY
e

eV
eV

£

a
EES 2

Eets

— == == r g

> (chrom.)

v q
114 ' B B £4 ' i - B B B eE -z
! !iskkiiiii 1 iii ﬁiiéiiﬁkihﬂqi SIS S EITT 45 AR\

A\

)7

! T ] ‘:7 Y
=== £F =&JL hh\\:_

ff—prr ff= ff ———rrr ff

L | 1 1 1 1 1 1 1 | I | I I N S — Ik\ F te o
MRS t 1 1T 1L 1111 N D e A S g S

4
M4
7

T .z
T 24
T 2

J

4

. a tempo n 9
: poco piu lento ; ben marcato
molto pesante @
22\ = 42 . N - %ﬁ

aBN

\

= - - e ——
— - N
;ff Q/é ff k %ff* fff 3 | pocof (non dim.)

——3—

e
8ba :




jukka tiensuu 2002

Zolo

version for button accordion

Per for mance note;

There are two versions of Zolo: one for button accordion, the other one for piano accordion. The version for piano accordion was made on
the iniatitive and with the kind help of Margit Kern.

Notation:

In combined registers, the lowest sounding pitch is notated.
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A single 8' is always cassotto.
A bend of either a quarter-tone (bars 94, 102) or 3/8-tone (bars 18, 25, 30-31, 46, 69, 70).

A traditional glissando (vertical rows of keys, i.e. successive minor thirds).
These traditional glissandi are never played with B.S. (But see about bars 34-35, 56-57 below).

A gquarter-tone higher/lower than the written note. All accidentals are valid till the end of the bar.
An eight-tone higher/lower than the written note. All accidentals are valid till the end of the bar.

Start and end marks of a way of playing, where the keys are pressed down before the bellows are activated. When a chord is
repeated, the keys are kept down and the rhythm is produced by the bellows shake, only. This is also meant by "(B.S.)".
However, it is possible to use occasionaly "normal” bellows shake to give more impetus to the accentuated notes. Note that all
tremoli (B.S.) are measured 1/32-notes. (But see about bars 29 and 45 below).

dal niente/start from nothing
al niente/let sound die (the last notes need not be heard by the audience)
All accents should be exaggerated.

bars 13, 21 and similar: in left hand the small cluster grows wider and gets narrow again.

bars 29, 45: tremolo unit lenghtens gradually from 1/32-note to 1/8 note.

bars 34, 56 suggested realisation: with arotational movement quickly glide through (quasi) chromatic scale during the ricochet. Let tones

overlap.

bars 38-, 57-, 86- if rall. is done, the tempo must not go below MM. 63





