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Sulci 
for String Orchestra 

(2011) 
 
 
 

Instrumentation: 
 
Instead of the usual two, the violins are divided in three equal sections: v.A, v.B, and v.C. 
Absolute minimum of players 2+2+2.2.2.2, recommended 4+4+4.4.4.2, more if wanted. 
 
Setup: 
 
To emphasize the "stereo" effect, it is recommended that the orchestra is spread out horizontally as much as 
convenient. Violins B at the left extreme of the stage, contrabasses at the right extreme: 
 

  v.C vla 
v.B v.A  vc cb 
 conductor 

 
 
Notation: 
 
Accidentals apply till the end of the bar. However, they are occasionally repeated to facilitate sight-reading. 
 
Double stops are played divisi, unless otherwise indicated. (exception: in bars 1 and 196 violins play non div.) 
 
tr < > trills are always played till the end of the note (including tied-over notes).  

 All tremoli are measured (16th-notes) 

 appoggiaturas are played on the beat. 
 glissandi are played continuously during the indicated time (not portamento), but expression through discreet 

change of speed is encouraged. Note-stems in the middle of a glissando are for orientation only, they 
should not be articulated in any way. 

_
 tenuto, no accent, just a reminder to play the note to its full written value. 

 .  The lengths of staccati notes should be in relation to the length of the note and the character of the music. 

' staccatissimo, always very short regardless of the written note value. 
x z A quarter-tone higher/lower than the written note. 

            o al niente, let the sound die away completely (to make it impossible to hear exactly when the sound stops). 
s.v. senza vibrato 
sul pont. should always be interpreted as molto ponticello. Consequently meno pont. indicates "normal" ponticello. 
 Wide, exaggerated vibrato. 
(   ) (   ) Indicate preferred places to change bow when necessary. 
 
Natural harmonics have been written in low positions for notational reasons, but they can (should) be played on respective 

high positions whenever that is more convenient. They should never be replaced by artificial harmonics. 
 
When playing the repeated notes from bar 286 onward, the bow is stopped between the notes, not lifted. The diminuendi should 

be continuous, i.e. each repetition sligthly softer than the previous one. 
 
Vlns and Vla:  in bars 109-148 each note starts senza vibr., changes gradually to poco vibr. and back to senza vibr. 
Vc and Cb:  in bars 91-149 play the written rhythms accurately (especially the syncopated sixteenth notes) to assure 

the clarity of the complementary rhythms. Also, carefully adjust the dynamic balance between the open-
string and stopped-string pizzicati.  


