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Jukka Tiensuu:
Mora (2012)

for Tenor Voice and Barogue (or Small) Orchestra

The movements Vaiko, Voiku and Raiku may also be perfomed separately.

| nstrumentation:

2 flutes (optional recorders), 2 oboes, 2 bassoons, 2 trumpets in C (and in D), (optional harpsichord and percussion)
strings: absolute minimum 4.4.2.2.1, recommended 6.6.4.4.2

Performance note

Accidentals

Equal-temperament is assumed, i.e. E-flat equals D-sharp etc.

apply till the end of the bar. However, they are occasionally repeated to facilitate sight-reading.

Quarter-tone sharp and flat, respectively.

Play slightly (less than eight of tone) sharp or flat. Used mainly to indicate finetuning the (equally-tempered)
pitch to the corresponding harmonically pure pitch (major third or minor seventh).

senza vibrato. Vibrato should be avoided in general, and especially when playing micro-tones.

Wide, exaggerated vibrato.

tenuto, play note to the full written length (only, no accent is intended).
The lengths of staccati should be in relation to the length of the note and the character of the music.

al niente, let the sound die away completely so that it is not possible to hear exactly when the sound stops.

The glissandi are played continuously during the indicated time (not portamento), but expressiveness is
encouraged. Note-stems in the middle of a glissando are for orientation only, they are not articulated.

Diamond-shape note heads indicate harmonics. Harmonics on open strings are written to be played at low
positions for notational reasons, but can (and for sonority probably should) be rather played at high positions.

Natural harmonics have been written in low positions for notational reasons, but they should be played on high positions

whenever that is more convenient. However, they should never be replaced by artificial harmonics.

In bars 93-102 the standing ups and sittings downs should be quick and exactly where written (up on the 3™
and down on the 1* beat).

In bars 1-9 the conductor gives no signs. Hands on hips s/he looks like just waiting. The players, though
playing only what's written, should nevertheless give an impression that they are only helping the cellist to
retune. Thus, the players should look at the cellist (and not at their music) when giving their "suggestions",
and the entries should be sightly inaccurate to give an impression of spontaneity.

In bars 65-66 "divisi ad lib." are to be used only when the passage is not possible to play fast enough (tempo
minimum M.M.160)

Drums. Only relative "pitches" of the instruments are given. The choice of drums is left at the performer's
discretion, but no timpani or other pitched drums should be used and "ethnic" drums are preferred to the
western ""drum sets". Secco: instrument with dry (short) sound (type bongo), non secco: instrument with long
reverberation (type base drum). The drumming should only support the rest of the orchestra, blend well with
it, never come through.

Text pronunciation is based on Finnish language (phonetic writing). Additional conventions used are:

long O short L

short O long L

longish L, normal A

long U shorter A (diphthong)

short U long A (diphthong)

where no phonem or syllable is given, repeat the previous one on each note (HA HA HA ..)
Finnish Y, German U(ber), French U(ne)





